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"ROLLO" By DanieL A, SEnn

INTRODUCTION

The American composer Charles E. Ives created an imaginary character named Rollo that personified,
generally speaking, the indulgent nature of humankind. Though the intrinsic nature of this character
is conspicuously singular, its external representation is pluralistic and therefore offers variations

in dress that cover the entire social, cultural, political and economic spectrum. "ROLLO" is a presentation
of Rollos.

"ROLLO" is a quasi-textual composition derived from a paragraph from Essays Before a Sonata by Charles Ives.
The term ''quasi-textual" refers to the primary function of the text as a foundation or cam upon which the
outer and more capriciously derived elements are constructed. The Ives' text:

"Whence cometh the wonder of a moment? From sources we know not. But
we do know that from obscurity, from this higher Orpheus come measures
of sphere melodies, flowing in wild native tones, ravaging the souls of
men, flowing now with a thousand-fold accompaniments and rich symphonies
through all our hearts, modulating and divinely leading them."
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GENERAL PERFORMANCE NOTES

After a darkened introduction with a falsetto-singing baritone, dancers producing varying bands of white

noise (''CHSH" events) and taped electronic sounds, a polka band will errupt from the cubicle behind the

rear door. After a span of music, dance and theatre events, the band will break from an acquiescent ''stare"
section and begin its march to the fixed platform that is spearated from the stage by the 'abysmal" orchestra
pit. As the polka band approaches the stage, the fruition of its musical connotation, will become increasingly
evident in the dance routine. Therefore, the\degree of influence upon the choreography is relative to the
physical positioning of the mobile forces.

A character reminiscent of Groucho Marx emerges as the dominant member of the polka band. His initial musical
role eventually modulates into a dance and theatre routine. This transition serves as a link between the
instrumenalists and the dance troupe. This entourage will include nine fumbling children who systematically
maturate through the composition, and a stereotyped, stick-wielding Schoolmarm whose waning authority
fluctuates to extremes throughout. Beside the obvious dance and theatre requirements, the children's vocal
capacities have been exploited to work in conjunction with their progressing physical nature and as a medium
to develop vowel and word mutation.

The fifth and electronically oriented force is born of an aspect that remains cryptic through the first two-
thirds of the production. Situated in the orchestra pit separating the socially polar groups are two

players; a Tympanist costumed as Chico Marx, and a bearded baritone dressed as a magician. The latter holds

the composition's dominant theatric role epitomized by his rupturous laughing ascention from the pit as he
programs a blinking replica of the Sal-Mar Construction. The Magician's outfit is an extension of that
initially worn by the Schoolmarm during the first stage-1lit event. At that time, juxtapositioned to the dark
milieu of the introduction, an abrupt light spots the Marm dressed as the Magician, rhythmically mouthing the
dubbed query: '"Whence cometh the wonder of a moment?" In real-time from the pit, the amplified (mature)
baritone will shout the question as the instrumentalists mime a simultaneous and prerecorded event. Immediately
following a two-second blackout occurs during which the Marm discards the outfit and reappears in her prudent
and sagacious character. (This scenario is far from a thorough description of a mere nine count event
illustrating the impossibility of a complete, 'curtain to curtain' delineation.) With the exception of the full
voiced dubbing, the Magician will mature in a fashion similar to that of the children. Once this development

is complete, after he assumes position as the '"master manipulator'" (during a black out (p. 75)) a further
theatrical mutation occurs when the Magician abruptly reappears (discards cape and hat, etc.) as Adolf Hitler.
For the first time a devious fusion occurs between the '"Magician" and the Children. Following the blackout, the
Children break into a blatant replication of a portion of the dialogue voiced earlier by their instrumental
counterparts. While the Children are imitating, the Fuhrer paces characteristically as though collecting data
that will function most decisively in his control of the new-found subjects. The Children leave the dialogue
during the first paragraph flux, modulating to a rowed amd militant position chanting at mezzo piano drone as
they await the words of their leader.

A sixth element, neither sonic or physical, deals with the "instrinsic and transcending qualities' of which
Ives spoke. After the Magician has flaunted his "puppetry' he tc. shows signs of a "foolish'" susceptibility.
After a span of increasing loss of control, the final transulcont force ''cracks' into control. This breakdown
and redistribution utilizes the strength of all forces in a tutti march followed by a grand finale in song.
For a substantial part of the audience, this finale will serve as a cadential "love and kisses, everything
turned out just fine' event. But on a more sublte level, the seemingly banal text has been laden with trivial
prejudices that are generative enough to stimulate yet another dichotomy, another conflict, and thus another
"environment in which to compose a piece."

We're the Lebanon band
Marching for you

Stepping brisk and high

Just to please you

Everywhere we go

We want our fans to know

For God and country is our cry
We hold our banners high.

Hey!

We're the Lebanon band

Playing for you

We dedicate this song

To everyone of you

Just before we go

We want you all to know

Good luck and auf weider sehen.
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THE PLAYERS: THEIR FUNCTION; CHARACTER; COSTUMING; INSTRUMENT(S)

MAGICIAN: Vocalist-actor; Macho exterior, frail interior; Magician's apparel (top hat, monocal, mustache,
black cape) covering a German Nazi uniform with mustache and hairdo reminiscent of Adolf Hitler;
baritone voice.

SCHOOLMARM: Actress-dancer; American country school teacher (ca. 1920), 35 years, sagacious, brittle, a
touch of motherly instinct; bun hairdo, white blouse with tightly drawn neck and sleeves,
support hose, high-laced shoes; untuned handbell.

GROUCHO MARX: Actor-percussionist-dancer; Tuxedo, cigar, glasses, cowboy boots, six-shooters; character is
reminiscent of Groucho Marx; six-shooters loaded with blanks, spoons, street snare, untuned
handbell, megaphone.

CHICO MARX: Percussionist-actor; character and costume is reminiscent of Chico Marx; timpani.

HARPO MARX: Instrumentalist-actor; character and costume are reminiscent of Harpo Marx; accordion.

MIDWESTERN MALE: Instrumentalist-actor; tall trim "Aryan'; comtemporary "back-to-school" &pparel, conser-
vative hairdo; souzaphone.

GREASER: Instrumentalist-actor; "American Graffiti' male; white T-shirt, nonfilter cigarettes rolled up
. in sleeve, cuffed bluejeans, pointed black shoes with badly worn heels; soprano saxophone.

CHEERLEADER: Instrumentalist-actress; college cheerleader, sacharine; letter sweater, pleated skirt,
pom-pon, stylish hairdo; B-flat clarinet.

NIXON: Instrumentalist-actor; plastic, hip college marching band member; marching band uniform, contemporary
hairdo; flugelhorn.

BRAINCHILD: Instrumentalist-actor; highschool orchestra member, polished, exact, humorless; white formal
jacket (too small), black pants (too short), short and well-groomed hair; bass violin.

CLARA: Instrumentalist-actress; unmarried professional musician, solemn and reserved, given to infrequent
bursts of mordant hostility; long black skirt, white blouse, conservative hairdo; bassoon.

VIRTUOSO: Instrumentalist-actor; arrogant, fussy, etc.; greased hair, tuxedo, buffed shoes, maincured; violin.

BEAUTY QUEEN: Instrumentalist-actress; plastic, sweet, smiling, American beauty queen; hair is worn back and
distorted in extended layers, formal long dress, long white gloves, '"America' banner; piccolo.

NINE CHILDREN: Dancers-actors and actresses; each child represents the maturation of a platform performer
theatrically (the children are born awkward from their respective platform positions and via

the tutelage of the schoolmarm, they become more and more like their counterparts.); male
children will wear blue, females will wear pink; each child will need an untuned handbell.

THE PLAYERS AND THE SEX OF THEIR CHILD ASSOCIATES

Harpo Marx: male or female (half of costume should be pink, other half blue)

Greaser: male Brainchild: female
Midwestern Male: male Clara: female
Cheerleader: female Virtuoso: female
Nixon: male Beauty Queen: female

EQUIPMENT: Four-channel tape recorder, mixer, four integrated amplifiers, wireless microphone, FM receiver,
speakers, spotlights (a minimum of four), strobe spotlight, two mobile platforms and one
stationary platform (see diagram), elevating orchestra pit, proscenium theatre.

PROPS: Groucho Marx Duck (to be dropped and suspended), replica of the Sal-Mar Construction (photo enclosed),
scroll that is held by Duck.

TECHNICAL PERSONNEL: One technician to operate the mixer and tape recorder, a minimum of four spotlight
operators, two people to manually operate the mobile platforms, one person to operate
door to rear cube, one person to control eleviation and to also distribute bells,
mies, etc.



STAGE-AUDITORIUM SETUP

MOBILE PLATEFORM I

(speaker C)
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PLATFORM DESIGN (AN OVERHEAD VIEW)

MOBILE PLATFORM II

MOBILE PLATFORM 1

0.U is 1U above stage level.

U has mnot been determined.

STATIONARY PLATFORM ITI

Ju above \\

floor level \\>

NOTE: THE PRIMARY FUNCTION OF THE PLATFORMS IS SCULPTURAL; IN A VISUAL AS WELL AS AN
AURAL SENSE. THE TANGIBLE PROPERTIES OF THE PLYWOOD PLATFORMS HAVE BEEN IMPLEMENTED IN
ACCORDANCE WITH A MUSICIAN'S NATURAL TENDENCY TO TAP A FOOT WHILE PLAYING OR LISTENING.
THIS PERCUSSIVE ASPECT WILL SERVE AS A MEANS TO ACHIEVE INTERMITTENT SYNCHRONIZATIONS AS
WELL AS AN ELEMENT TO DEVELOP THEATRICALLY AND MUSICALLY., THE SONIC MOBILITY WILL RECEIVE
AN ADDED DEGREE OF AGILITY WITH THE USE OF SWIVEL STOOLS. THE FLUXUOUS QUALITIES OF THE
STOOLS WILL, AGAIN, BE DEVELOPED IN SEVERAL TENSES WITH A MANIPULATORY EMPHASIS ON DENSITY
AND THE CHOREOGRAPHY .

So



TERMINOLOGY

Flux: Environmental variances require the use of expandable joints in the construction of buildings. They
extend to a structure the quality of adaptation; the durative essence upon which most intricate internal
manipulations depend. The 'flux' operates in a similar manner. It recognizes the fact of audience and
performer variability, gives construct to a period of variance sampling, allows time for recycling data
resulting in a more decisive maturation of elements; functions as a collection point of unattached
horizontal lines (thus creating an ideal situation where synchronization can be reinstituted); and, it
allots time for development of theatrical elements.

Absorption: This is the internalization of externally perceptible elements resulting in the attenuation of
"mormalcy" in a sonic or visual event. Example: A bugler blowing taps...absorption of sound would
result in the absence of externally perceived aural elements with the visual remaining intact
thus accentuating the theatric by absorption of the sonic.

Breath Notation: (example, pages 2-4)...The given elements are to be organized within the parameters of comfortable
air expenditure.

THE SCORE

At first glance what may appear to be an extremely dense score is, in regard to the physio—spat%al dirgctives,.
only a montage of the traditional stage fixed medium. In response to this the composer has designed five archl—
tonal sound forces, four of which will be physically mobile. This mobility has been accomplished via two mobile
platforms and a complementary stationary platform; a marching polka band and dancers with notated vocal events.
A network of strategically positioned speakers account for a fifth component which will utilize a covert
technician manipulating prepared concrete tapes.

MOBILE PLATFORM POSITIONS




NOTATION (soME EXAMPLES)
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¢ or @ =~ quartertone attack above or below given pitch.

N = tone movement to physical limit (i.e., instrumentalist would not change fingering).

DISTORTION (DISTORTION REFERS TO AN ARBITRARY ADDITION OF OVERTONES TO PRODUCE A SPONTANEOUS AND “HARSH" TIMBRE)

space-proportioned addition of distortion, no pitch fluctuations.

= attack quartertone above with distortion, attenuate distortion, undistorted downward
(quartertone) bend.

g = foot stomp (not the same as a foot tap)

NOTATION USED FOR CHILDREN’S "CHSH” EVENTS
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RANDOM DENSITIES

LRD (Low Random Distribution) = Sparse occurrence rate
HRD (High Random Distribution) = Dense occurrence rate

MRD (Medium Random Distribution) = Between LRD and HRD
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"ROLLO"
by

Daniel A. Senn

Conceptual Notes:

In much of the prose work by the composer Charles Ives, reference is made to an imaginary character
called Rollo. The manisfestation of Ives' imagery can be developed in numerous directions for it
characterizes a surface trivia that conflicted with man's intrinsic and transcending qualities which
Tves avidly endorsed.

Rollo sips tea while chatting mordantly with dusty perfumeries...or woos majority
opinion at the polls..."packs a rod" at the entrance of a Southern university or
beats a frightened ninth grader at a Midwestern drive-in.

The personification is unaffected by social latitudes or educational strata...a Ph.D. is as transparent
as a union certificate. The unifying crux that leads this imagery opposite the innate dignity and
banality of an unfettered spirit lie in its emasculated indulgences. A kind of effeminacy, not congruent
with todays connotation, that skews in the direction of the minority by distorting innate values with

the pretentious facility of band wagon "truth." The potent character Ives has imagined has given birth
to a sundry collection of Rollos between which the composer has created a conflict...and thus an
environment in which to compose a piece.

"Rollo'"...the composition...is a quasi-textual piece derived from a paragraph in Essays Before a Sonata
by Charles Ives. The term 'quasi-textual" is referential to the text's primary function as the
essential cam triggering a motley collection whose outer and more diffuse elements incorporate aspects
seemingly alien to the initial bit of information. Such aspects would include the protean nature of
musical gesture, the uninhibited use of mundane idioms, repetitive trivia and colloquialisms. Thus,

an illumination of the whole will bring to light a hierarchy of influence, with an intended bias drawn
by a love of caprice and abandoment which sets the Ives text fiegnedly aloof. The Ives text...

"Whence cometh the wonder of a monent? Irom sources we know not. But we do know
that from obscurity, from this higher Orpheus come measures of sphere melodies,
flowing in wild native tones, ravaging the souls of men, flowing now with thousand-
fold accompaniments and rich symphonies through all our hearts, modulating and
divinely leading them."

At first glance what may appear to be an extremely dense scoring, is, in regard to the physio-spatial
directives, only a montage of the traditional stage fixed medium. In response to this the composer has
designed five architonal sound forces, four of which will be physically mobile. This mobility has been
accomplished via two mobile props and a complimentary stationary prop...a marching polka band and
dancers with notated vocal events. A network of strategically positioned speakers account for a fifth
component which will utilize a covert technician manipulating prepared concrete tapes.

The major function of the props is sculptural...in a visual as well as aural sense. The tangible
properties of the plywood props has been implimented in accordance with a musician's natural tendency
to tap his foot while playing (or listening). This percussive aspect will function as a means to
achieve intermittent synchronizations as weil as an element to develop musically and theatrically.
The sonic mobility will receive an added degree of agility with the inplementation of swivel stools.
The fluxuous qualities of the stools will, again, be developed in several tenses with a manipulatory
emphasis given to density and the choreography.

After a darkened introduction with taped instrumentalists, a live falsetto-singing baritone, and
dancers producing various bands of white noise, the polka band will errupt from the cubicle behind the
rear door. After a span of music, dance and theatre events, the band will break from an acquiescent
"stare'" section and begin its march to the fixed prop that is separated from the state by the '"abysmal"
orchestra pit. As the polka band approaches the stage, the fruition of its musical connotation,

will become increasingly evident in the dance routine. Therefore, the degree of influence upon the
choreography is relative to the physical positioning of the mobile forces.

A character reminiscent of Groucho Marx emerges as the dominant member of the polka band. His initial
musical role eventually modulates into a dance and theatre routine. This transition serves as a link
between the instrumentalists and the dance troup. This entourage will include nine fumbling children,
who, systematically maturate through the composition, and a stereotyped, stick-wielding Schoolmarm
whose waning authority fluctuates to extremes throughout. Beside the obvious dance and theatre
requirements the children's vocal capacities have been exploited to work in conjunction with their
progressing physical nature and as a medium to develop vowel and word mutation.
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The fifth - and electronically oriented force is born of an aspect that vemains cryptic through the

first two-thirds of the production. Situated in the orchestra pit, separating the socially polar groups,
are two players...a Tympanist constumed as Chico Marx, and a bearded baritone dressed as a magician.

The latter holds the composition's dominant theatric role epitomized by his rupturous laughing
ascension from the pit as he programs a blinking replica of the Sal-Mar Construction. The Magician's
outfit is an extension of that initially worn by the Schoolmarm during the first stage-lit event.

At that time, juxtapositioned to the dark milieu of the introduction, an abrupt light spots the Marm,
dressed as the Magician, rhythmically mouthing the dubbed query: ''Whence cometh the wonder of a
moment?" In real-time, from the pit, the amplified (mature) baritone will shout the question as the
instrumentalists mime a simultaneous and prerecorded event. Immediately following, a two second black-
out occurs during which the Marm discards the outfit and reappears in her prudent and sagacious
character. (This scenario is far from a thorough description of a mere nine count event illustrating
the impossibility of a complete, ''curtain to curtain" delineation.) With the exception of the full
voiced dubbing, the Magician will mature in a fashion similar to that of the children. Once this
development is complete, after he assumes position as the "master manipulator' (during a black out [p.75])
a further theatrical mutation occurs when the Magician abruptly reappears (discards cape and hat, etc.)
as Adolf ilitler. For the first time a devious fusion occurs between the '"Magician' and the Children.
Following the biack-out, the Children break into a blatant replication of a portion of the dialogue
voiced earlier by their instrumental counterparts. While the Children are imitating, the Fuhrer

paces characteristically, as though collecting data that will function most decisively in his controi
of the new-found subjects. The Children leave the dialogue during the first paragraph flux, modulating
to a rowed, and militant position, chanting at mezzo piano drone as they await the words of their leader.

A sixth element, neither sonic nor physical, deals with the "intrinsic and transcending qualities' of
which Ives spoke. After the Magician has flaunted his '"puppetry,' he, too, shows signs of a '"foolish"
susceptibility. After a span of increasing loss of control, the final transiucent force "cracks" into
control. This breakdown, and redistribution utilizes the strength of all forces in a tutti march
followed by a grand finale in song. For a substantial part of the audience, this finale will serve as
a cadential "love and kisses...everything turned out just fine" event. But on a more subtle level,
the seemingly banal text has been laden with trivial prejudices that are generative enough to stimulate
yet another dichotomy...another conflict...and thus another "environment in which to compose a piece."

We're the Lebanon band
Marching for you

Stepping brisk and high

Just to please you

Everywhere we go

We want our fans to know

For God and country is our cry
We hold our banners high.

Hey!

We're the Lebanon band

Playing for you

We dedicate this song

To everyone of you

Just before we go

We want you all to know

Good luck and auf weider sehen.

Terminology

Flux...environmental variances require the use of expandable joints in the construction of buldings.

They extend to a structure the quality of adaptation...the durative essence upon which most intricate

internal manipulations depend. The "flux" operates in a similar manner. It recognizes the fact of

audience and performer variability, gives construct to a period of variance sampling, allows time for
recycling data resulting in a more decisive maturation of elements...functions as a collection point

of unattached horizontal lines (thus creating an ideal situation where synchronization can be reinstituted)...
and, it allots time for development of theatrical clements.

Absorption...this is the internalization of externally perceptible elements resulting in the attenuation
of "normalcy" in a sonic or visual event. Lxample: A bugler blowing taps...absorption of sound
would result in the absence of externally preceived aural elements with the visual remaining intact...

thus accentuating the theatric by absorption of the sonic.

“ion (example: pages 2-4)... The given elements are to be organized within the parameters
able air expenditure.
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Auditorium, Stage set up

Program Notes:

(page 2) Prop III will be the only evidence of the oncoming performance...once the patrons are
seated, the house lights will be darkened and the platform ascension initiated. When the seated
magician's head nearly clears the floor level, both the Introduction Tape and falsetto song will
begin. The children will begin their LRD 'chsh" events soon after...their movements from the plat-
form will always be accompanied by the voiced noise events. The Schoolmarm must take her position
at center-front stage. Once the Marm and Dancers have left the platform it may begin descension...
Magician may have to increase volume to compensate the loss of direct sound.

(page 4) Though the sonic events have been pre-recorded, the Prop I and II players must gesticulate
the events in real-time. Just the first three measures are performed this way with the live response
coming in the fourth measure. The rear cube door will suddenly open (lights on) for this synchronized
event. The Drummer will fire both six-shooters on the downbeat of the 3/4 measure. Stage spots will
be abruptly darkened, during which the Marm will discard the exterior Magician's outfit.

(page 6) Children from Props I and II will make their entry during the flux of pages 6 and 7. The

entry is rhythmic (Vn and BV will tap their instruments) and ¢ltmSy. (3w} [ i

(page 7) The Polka Band event must be the most extreme, egregious, flagrant and mocking imitiation
possible of the children.

The third beat of the third measure should last about three seconds. The '"chsh' event is very loud
and intense, and must glissando downward covering the entire spectrum.

(page 9) The final attack in the second measure will cause sudden rigidity among all the prop
players...they will activate with the synchronized foot stomp.

The flux events of the rear cube and stage should nearly coincide...the Marm's (L.V.) bell ring will
terminate the flux and cue the subsequent event from the children situated on the platform just
behind the stationary prop. (Platform will have to be partially raised at this point.) The Prop III
children's event must be 'singsongy,'" followed immediately by their leap onto the stage to join the
remaining six children.

(page 11-12) During this flux the Piccolo, Violin, Bassoon, and Bass Violin will rotate away from
the stage front. The sound is proportionately absorbed with the turn. Rotation back, and external-
ization of sound will be triggered by the sonic entry of the Polka Band into the auditorium.
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(page 14-16) "Curiosity'" or '"C'" means that the sequential ordering of events is being disrupted by
the inquisitive nature of the performers. Something odd is happening at the back of the auditorium
and it has broken their concentration. Between events, the performer stands...looks to the back of
the auditorium...plays a little more...looks again...etc. An audience-performer merger should even-
tually be accomplished.

The D7 event (stimulated by the Drummer's gesture) should acquire a monotonous regularity that (after
the strangeness of its theatrical elements becomes acceptable) it should eventually "tilt" the
audience's cordial acceptance. This overload point must vigorously be sought, and measured by

the Drummer who has the power to terminate the section. The terminating gun shots will act as a
sonic boarderline, jaxtaposing a theatrical section emphasizing the effect of quiescence upon the
prepared mind, along with absurd theatrics of the Polka Band. Once the sound has stopped, from
behind their instruments, will appear four grinning, staring people who will slowly direct their
gazes at a near-by member of the audience. Again, a general discomfort is to be achieved before the
Drummer will terminate the section.

(pages 36, 37, 38) These three pages contain three fluxes during which a hysterical peak is achieved
at three levels of maturity (pre-puberty, puberty, and post-puberty). Once this peak is achieved,

in the first two fluxes, the Marm will give a subtle cue to the Clarinet and Flugelhorn who will

serve as the cue for the tutti incursion. This terminating, initially synchronized event, is the
moment of transfer for the children...modulating from one maturity level (timbrally speaking) to the
next. The final flux, has been measured, and should be the shortest of all. The final tutti
incursion will initiate a collage of planar activity with fluctuating degrees of independence.

(pages 42-44) Prior to this section, the Drummer has been rigidly postured with mouth agape at

the top of Prop IIT. On the downbeat of the seventh measure he will suddenly activate blitzing
towards the rear of the auditorium ringing frantically a bell he has, inconspiciously taken from the
Accordion. The Marm will toss her bell off stage on the final ring of measure six. The quickness of
the action will enhance the impressions of a magical exchange. The Drummer flees into the auditorium
as though he has stolen the bell. It soon becomes evident that he is not being pursued, and worse
yet, getting no attention from the stage players. This causes him to slow down, a decrease in the
intensity of bell rings. Fluxes A thru D, their progression, revolve about the accomplishment of
specific actions by the Drummer. From the moment the Drummer leaves his rigid stance, to the moment
his penetration back into the auditorium (at which time, he becomes sexually aware of the eighth
prancing Schoolmarm) is complete outline Flux A. Iis much slower retreat back to the stationary
prop (III) are the actions encompassing Flux B. Once the Drummer has reached the prop...the density
and intensity of his bell ring again becomes greater, but an abysmal chasm separates him from his
delight. Eventually, the temptation and anxiety is too great, and he leaps from the prop to the
stage...this action terminates Flux C and initiates Flux D. During the final Flux (D)...the Drummer
moves in for the kill. The rings are not as frequent as in the previous Flux (C) but each attack

is placed for ultimate affect. As the Drummer circles the Marm, his seduction becomes too great...
and she breaks totally from the rigid eighth pattern. At this time the Drummer extends a gesture
asking the defeated Marm to dance. The merger cues the Polka band and their stage-wide dance.

The given notation signals only the timbral quality (set in a spatially suggestive ordering) of
events to take place during each flux. The dual-relation set up musically on pages 40-42 now must
develop an ad.lib. dialogue...which implies a developing sexual dialogue whose base is linked closer
to primordial impulse rather than the contemporary game.

The Piccolo-Tuba...and Bassoon-Saprano Sax are coupled. Coupled also are the Clarinet-Flugelhorn

and Violin-Bass Violin. The Clarinet and Flugelhorn are positioned conveniently to watch the
developments between the Marm and the Drummer...their dialogue is directly expressive of their
interaction (with the Flugelhorn representing the more explicit actions of the Drummer and the Clarinet
representing the less obvious internal reactions of the Marm). The Violin-Bass Violin will move into
Flux A beating pompously on wood, the accompanying eighth rhythm. Nevertheless, they too must

develop a similar communique that, like the Dancers, breaks from the even eighth pattern in an ever
increasing density...until, of course in the final Flux (D), it is no longer evident.

The Accordion has no reason to expand outside his own convenient set-up. Like the others, he too
developes a dialogue directed by the actions of the Drummer, but unlike the others, the communication
takes place between the two halves of his instrument.

The "individual associations' between individual dancers (children) and players (instrumentalists)
is strongest in this section. A sonic event by the Piccolo will stimulate a gesture related (in
this case walking, waving, and smile as a beauty queen) break from the rowed eighth pattern. There-
fore, as the amount of sonic events grow between the Piccolo and Tuba, less and less will be seen
of the initially dominant eighth pattern in the associated (child) dancer. Flux D will contain the
final breakdown of the Marm, a congestion of gestures by the children, all of which is set in a
wailing milieu of sexual expression.



(pages 44-46) The Children must move backwards (square dance style) and make room for the stage-
wide dance between the Marm and Drummer. As the Polka begins to deteriorate...the Marm will begin to
show her dislike of the Drummer's extreme, extroverted movements culminating in a total break.

The Drummer pleads with her briefly (unsuccessfully) and then resorts to his ultimate enticement...
two shining spoons. The Marm cannot resist his play...and the solo exchange section is cued (by
Drummer) .

(pages 47-49) This section features a ''vaudevillian' interchange between the "spooning" talents of
the Drummer and the '"toe tapping" Schoolmarm. The rhythms are ad. 1ib.'d...but the sudden switch
(last measure of 47) must be very abrupt (as though different takes, in different keys were spliced
awkwardly together with the latter out of sync). Until the second measure of page49, feelings of
great joy and contentment should be purveyed. The sudden polarization of views in this measure will
have a stunning affect on the Children stimulating the immediate and intense (the duration of this
event will match the length of the black-out) "chsh'" event. Once the lights return, the Piccolo will
speak after a two second pause.

(pages 49-55) Immediately following the high band ''chsh" event and accompanying '"black-out," the
Children will split from the merger with the Prop personnel, established in the last two sections,
and enter a catatonic rigidity exhibiting involuntary, infrequent, muscle spasms with an occurrence
rate proportionate to random densities notated for the Tympani. (The Children's ''chsh" events are
determined by the density, and existence, of non-vibrato Tympani pulses...their cyclical trunk
movement is stimulated by the density, and existence, of a vibrating Tympani pulse, and their
modulation from random ''chsh'" events to the rhythmically synchronized 'chong' events are determined
by the occurrence of a regular pulse in the Tympani part. Both vocal events must be performed with-
out lip movement. The ''chsh'' events must scan at random the entire noise band. The response to the
non-vibrato Tympani beats must be split between the short vocal bursts and sudden spurts of muscle
movement. )

The first of two word Fluxes is on page 51. Given are phrases and actions to be ad. 1lib.'d until

the termination cue is given by the Clarinet. (The sacharine, cheery Clarinet and the mild/mordant
Bassoon are carrying on a kind of "telephone' dialogue. During the 'black-out" the Accordion will
cross the pit and establish himself near these two. His music should be reminiscent of the melo-
dramatic harmony which accompanies soap operas...modulating to a polka tune and rhythm whenever their
response becomes rhythmic and complete inane...ahuh, ahuh, oh yes, really, for sure...etc.) The
Clarient phrase must rest blatantly, vacuously, next to a perpendicular wall of words, emotions and
gestures. ..the phrase '"Bob has Mary pregnant again' must be dry, matter of fact, without expression.

Overlaying the entire section is the absence of eye-contact between speakers. (If the Clarinet
cue, halting the first word flux, is impossible, an off-stage cue may be necessary.) This means
that players with related dialogue are to address each other at angles perceived by the audience to
be wholly absurd.

On pages 53 and 54, the dialogue again becomes dense and improvisatory. (The word '"system,'

spoken by the Piccolo, will stimulate the "Piston System'" response from the Violin and Bass

Violin. These words should be accompanied by an alternating up and down motion. Once this is complete...
they may begin tuning their instruments.) Flux or Flux material simply means to move to page 55 for
extended events.

The Marm and Drummer will participate, off to the side, in a relationship based on feighed mating,
and courting gestures. Similar to the Prop performers, eye and body contact will never be made.
(Also, their actions should halt briefly following the Clarinet cue, on page 51.)

Covering the Flux Materials (page 55) is a grid of treatments. Suggestions for rehearsal technique
will also function as an explanation.

A. Because the players enter the Flux Materials at different times, it is necessary to read
through the material, and have each participant mark his score when the last person...
probably the Piccolo...has entered the Flux.

B. From the point just determined, have players read through materials and record the time it
takes to complete the longest individual section. (After the time has been set, some
players will have to reread materials to span the established period.)

C. Divide the established time by four and have players mark materials proportionately.

D. Refer to the absorption grid which gives the density of words, or notes (or phrases) to be
randomly internalized without affecting theatrical elements (...lip movement will continue).

(Given on page 56, are gestures, whose appearance is proportionate to the external disappearance
of sound.)
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(pages 49-55 cont.)

It may be necessary for the performers to underline absorbed materials relative to the given
densities. Though, on paper, the parameters of each progressive section is clearly defined,
a more diffuse and intertwining succession should be sought.

E. Before a proportioned addition of gestures is rehearsed, and accomplished, it is advisable
to achieve an effective absorption modulation. (Except for the Bass Violin, all other
parts must be memorized.) The duration of this event should not be cast in concrete...the
ultimate duration is controlled by the lighting personnel.

(page 56) A thirty to sixty second black-out will terminate all sonic and theatric action. The
total "black-out," its duration, will be determined by the (platform located still lowered)

mature Magician. Once his vocal event (it moves quickly from a "dry'" to '"wet'" reverberation) has
subsided, the same lighting used prior to the "black-out' will return. The position held at the
moment just prior to darkness, must be resumed during the Magicain's spoken event. The returned
lights will stimulate a two to three second envelope of externalized (flux material) sound with an
immediate resumption of action that will be absorbed in an envelope lasting five seconds. Absorption
of externally visual movement will result in a rigid, motionless stance.

During the 'black-out,'" the Drummer will leave the stage and move, via an external route, to the
rear cube. Before leaving he must give the Marm one of his six-shooters. When the lights return,
the Marm will pick up the six-shooter, and place it in the belt of her skirt.

(page 57) It is an though the Marm has awakened from a nights ravaging and finds herself alone. There-
fore, there are no signs of embarrassment as she tidies her disheveled hair...and clothing. Once she
completes her grooming, she pulls the six-shooter from her belt, and shoots in the direction where

the duck will drop. The duck prop drops and bounces in suspension holding in its wing, a scroll.

The Marm returns the gun to her belt and strolls non-challantly to the duck and removes the scroll.
After a moments pause, she boldly, with extravagant and mocking gesture begins haranguing its

contents to the statuess figures about her. The Marm is unable to speak the entire word "sphere."

The word attacks her...she stammers involuntarily with the opening syllables ("sph...sph,sph...sph...")
...1t triggers a second envelope of sound (absorbed at random within three to six seconds) and

action (absorbed in six to eight seconds)...it initiates tapes x; and z; (with callaborative door
manipulation)...it causes the house lights to stutter in a strobe-like response.

Once all sondc and physical action comes to rest...the Marm will regain (totally) her composure
and then stroll back to the position she held just prior to the withdrawel of the six-shooter, from
her belt. BUT...there will be one major differnece. The action she will repeat (on page 58) will
be at a rate reminiscent of silent movies.

(page 58) Marm will repeat all actions from the point prior to drawing the six-shooter with the
following alterations. The actions will be performed at a '"silent movie' rate...the gun will not
sound when fired...the Marm will retrieve the scroll she dropped (as a result of attempting to
speak the word "sphere''...she will mouth the words but not sound them. The word "'sphere" will have
the same impact at a faster, higher rate...the stage performers will abbreviate their reaction
envelope (in time) by speaking or playing at a higher frequency, and by performing their gestures
faster. The taped sound will not completely attenuate this time...the Marm's composure will not
return.

(page 59) At a rate faster than the "silent movie" rate, the Marm will again repeat all actions from the
point just prior to drawing the gun. The sonic as well as the physical response must be at the increased
rate. The Marm will enter the text material in a quick falsetto, and after the first phrase, in
coordination with the Tympanist, modulate into her normal voice range, and normal rate of action.

At this point, it is evident, that the Marm is no longer alone...she is aware of the prop players and
feels she must perform the text to save fact. Her efforts to regain her arrogant posture fail...she
repeats words and phrases over and over...its become blatantly evident that she is "gun shy'" of the

word 'sphere.'" At this moment the mature and confident Magician intercedes with his booming vocal

event (amplified and delivered from speaker '"D") which initiates the rise of the platform (which

contains the Tympani-Tampanist, speakers "A" and "B", the Sal-Mar Prop and Magician) and other notated
events. He may repeat this event as often as he pleases...(the time necessary for the platform to

raise to stage level will, of course, differ) with the same results as notated for the first.

(page 60) Once the platform has reached the stage level...a resurgence of laughter will stimulate the
given events.

(page 61) The Magician abruptly sobers...and turns to his machine to maniplate. Soon after, the
gesticulating players will become rigid at random moments...as though they have been switched off.
After another pause, the Magician will turn partially towards the audience and voice his event. Then
return to his machine...manipulating.
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(page 62) Players interupt their rigid state to perform given events then immediately solidify.

(page 53) Drummer will enter auditorium from rear cube as he did the first time (minus vocal event)...
become rigid...then fast draw the single gun...use the other hand to form an imaginary pistol. The
gesture will stimulate a D7 event from the Polka Band members. The event is terminated with a single
shot...Drummer immediately becomes rigid.

(page 64) After Prop players have performed their events, they should numbly take their seats, and
assume an expressionless and relaxed position. As the children's laughter becomes rhythmicly disjoint,
an individual, unsynchronized foot pulse should appear.

(page 65) The unsynchronized cloud of foot pulses will crescendo-decrescendo three (progressively
louder) times during this flux. (These bow-1like phrases will have to be worked out in rehearsal. . .they
will determine inner-flux parameters) The final crescendo (the fourth) does not have a gradual
decay...after the Magician realizes things have developed out of his control and rushes to his switch-
board...individual prop players and dancers will stop action at random. Tympani glissando will advance
with stoppage of action.

(page 66) Tympani will determine length of Ah events...he will cue Violin and Bass Violin.
Prop players foot pulse becomes synchronized.
(page 67) Children modulate from "gong' to 'chong' to 'chsh" events.

(page 68) Instrumentalists will leave Al events shortly after '"chsh" events reach HRD. Magician will
begin song (with Accordion accompaniment) soon afterward.

(page 70) Since page 63, the Drummer has remained in a rigid stance in the auditorium. The end of
the Magician's spoken phrase will trigger the next event. (Flux B-D are the same as on pages 43-44)

(page 74) 'We know" (in a quarter-eight rhythm) has been substituted for the original vocal event in
the Children's part (pages 36-38).

(page 75) During the 'black-out,'" the Accordion will sustain notated chord...Duck prop will drop
(with another scroll)...Magician will discard external apparel. Accompanying the synchronized foot
stomp, the Drummer will shoot the Marm.

(pages 76-77) During Children's speaking flux they must modulate, once given the motivating information
from the Drummer, to a mezzo piano chant while marching in a single file (evenly spaced) facing the
audience. Once a monotonous drone has set in, and the sonic events have stopped, or become sparse,

the Magician (Fuhrer) may begin his oratory.

(page 78) "Symphony'" attacks the Magician in the same fashion that "sphere" affected the Schoolmarm.
(page 80) Accompanying the Magician into the pit are the Children, Accordion, Marm, Drummer and
Tympanist. Once the Children's chanting is no longer intelligible, and far away, the shots will be
fired. (Someone besides the Drummer may fire the guns.) The second shot will initiate stage March.
Nine untuned handbells will be distributed to the Children. The Magician, Marm, Drummer, Accordion,
and Tympanist will immediately change to their every day street apparel and go to the rear cube with
necessary instruments.

(pages 85-86) As the platform rises, Children must remain crouched and out of sight.

(page 87) Children will leap into audience view and begin singing simultaneously. Given are the
amplitude and event densities for cube personnel.

(page 89) Drummer will initiate unison song and march to audience front.
(page 91) Prop players and Children will enter.

(page 92) Reminiscent of a "Broadway Finale.'
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(pages 36, 37, 38) These three pages contain threc fluxes during which a hysterical peak is achieved
at three levels of maturity (pre-puberty, puberty, and post-puberty). Once this peak is achieved,

: . - / [ I il <o AY A Q
in the first two fluxes, the Marm will give a subtle cue to the Clarinet and F lugelhorn who will ‘H‘J oM T J{‘\f 5)(, A TF f:l(t) JA‘I‘\ 53 ”
serve as the cue for the tutti incursion. This terminating, initially synchronized event, is the

t moment of transfer for the children...modulating from one maturity level (timbrally speaking) to the

next. The final flux, has been measured, and should be the shortest of all. The final tutti
incursion will initiate a collage of planar activity with fluctuating degrees of independence.
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(pages 42-44) Prior to this section, the Drummer has been rigidly postured( with mouth :v'pg)ut
the top of Ptm) I1I. On the downbeat of the seventh measure he will suddenly activate bli

towards the rear of the auditorium ringing frantically a bell he has, inconspiciously taken from the
Accordion. The Marm will toss her bell off stage on the final ring of measurc six. The quickness of
the action will enhance the impressions of a magical exchange. The Drummer flees into the auditorium
as though he has stolen the bell. It soon becomes evident that he is not being pursued, and worse
yet, getting no attention from the stage players. This causes him to slow down, a decreasc in the
intensity of bell rings. Fluxes A thru D, their progression, revolve about the accomplishment of
specific actions by the Drummer. From the moment the Drummer leaves his rigid stance, to the moment
his penetration back into the auditorium (at which time, he becomes sexually aware of the eighth
prancing Schoolmarm) is complete outline Flux A. His much slower retreat back to the stationary
prop (III) are the actions encompassing Flux B. Once the Drummer has T hed the prop the density
and intensity of his bell ring again becomes greater, but an abysmal chasm separates him from his
delight. Eventually, the temptation and anxiety is too great, and he leaps from the prop to the
stage...this action terminates Flux C and initiates Flux D. During the final Flux (D) the Drummer
moves in for the kill. The rings are not as frequent as in the previous Flux (C) but cach attack

is placed for ultimate affect. As the Drummer circles the Marm, his seduction becomes too great
and she breaks totally from the rigid eighth pattern. At this time the Drummer cxtends a gesture
asking the defeated Marm to dance. The merger cues the Polka band and their stage-wide dance.

The given notation signals only the timbral quality (set in a spatially suggestive ordering) of
events to take place during each flux. The dual relation set up musically on pages 40-42 now must
develop an ad.lib. dialogue .whichimplies a developing sexual dialogue whose base is linked closer
to primordial impulse rather than the contcmporary game.

The Piccolo-Tuba and Bassoon-Saprano Sax are coupled. Coupled also are the Clarinet-Flugelhorn
and Violin-Bass Violin. The Clarinet and Flugelhorn are positioned conveniently to watch the
developments between the Marm and the Drummer. . .their dialogue is directly expressive of their

interaction (with the Flugelhorn representing the more explicit actions of the Drummer and the Clarinet

representing the less obvious internal reactions of the Marm). The Violin-Bass Violin will move into

Flux A beating pompously on wood, the accompanying eighth rhythm. Nevertheless, they too must
develop a similar communique that, like the Dancers, breaks from the even eighth pattern in an ever
increasing density until, of course in the final Flux (D), it is no longer evident.

T

b

1nto

T \’;.3“:1 LT A - ‘»'32"}" \ }/JR vt {0 n 7ns i v
t

creep

£ %

LA Gx cf;(~% >

The Accordion has no reason to exparid outside his own convenient set-up. Like the others, he too

developes a dialogue directed by the actions of the Drummer, but unlike the others, the communication

takes place between the two halves of his instrument.

The "individual associations' between individual dancers (children) and players (instrumentalists)

is strongest in this section. A sonic event by the Piccolo will stimulate a gesturc related (in

this case walking, waving, and smile as a beauty queen) break from the rowed eighth pattern. There-
fore, as the amount of sonic events grow between the Piccolo and Tuba, less and less will be scen
.of the initially dominant eighth pattern in the associated (child) dancer. Flux D will contain the

final breakdown of the Marm, a congestion of gestures by the children, all of which is set in a

whiling milieu of sexual expression.
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spooning'" talents of

-but the sudden switch

a 'vaudevillian" interchange between the

This section features

(pages 47-49)

Vi,

lib.

ad.
ent takes, in different keys were spliced

he sccond measure of page 49,
N polarization of views in this measure will

The rhythms arc

abrupt (as though differ

ping" Schoolmarm.

""toe tap

the Drummer and the

must be very
ith the latter out of sync).

(last measure of 47)
awkwardly together w

feelings of

>

Until tt
The sudde

en stimulating the

black-out) 'chsh"

should be purveyed.

at joy and contentment
stunning affect on the Childr

gre
have a

immediate and intense (the duration of this

cvent.

event will match the length of the
speak after a two second pause.

Once the lights return, the Piccolo will
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ages 49-55 Immediately following the high band '"chsh' event and accompanying "black-out," the
Y g panying
Children will split from the merger with the Prop personnel, established in the last two sections,
i LN ! P ¥
and enter a catatonic rigidity exhibiting involuntary, infrequent, muscle spasms with an occurrence
rate proportionate to random densities notated for the Tympani. (The Children's "chsh' events are
determined by the density, and existence, of non-vibrato Tympani pulses...their cyclical trunk
movement is stimulated by the density, and existence, of a vibrating Tympani pulse, and their
. ¢ ing Ty I
modulation from random "chsh' events to the rhythmicall synchronized '"chong" cvents are determined
Yy Y S¥ 8

by the occurrence of a regular pulse in the Tympani part.

out lip movement. The 'chsh" events must scan at

non-vibrato Tympani beats must be split between tl

movement. )

The first of two word Fluxes is on page 51.

the termination cue is given by the Clarinct.

response becomes rhythmic and complete inane...ahu

Clarient phrase must rest blatantly, vacuously, next to a perpendicular wall of words

gestures. . .the phrase "Bob has Mary pregnant again'' must be dry, matter of fact, without expression.

Overlaying the entire section is the absence of eye-contact between speakers.
cue, halting the first word flux, is impossible, an off-stage cue may be neces

that players with related dialogue are to address
be wholly absurd.

On pages 53 and 54, the
spoken by the Piccolo, will stimulate the "Piston

Given are phrases and actions to be ad.

(The sacharine, cheery Clarinet and the mild/mordant
Bassoon are carrying on a kind of "telephone" dialogue.
cross the pit and establish himself ncar these two.
dramatic harmony which accompanies soap operas...modulating to a polka tune and vl

dialogue again hecomes dense and improvisatory.

Both vocal events must be performed with-

random the entire noise band. The response to the

he short vocal bursts and sudden spurts of muscle

1ib.'d until

During the "black-out" the Accordion will
llis music should be reminiscent of the melo-
hythm whenever their

th, ahuh, oh yes, really, for sure...etc.) The

, emotions and

(1f the Clarinet

sary.) This means

each other at angles perceived by the audience to

(The word "system,"
System'" response from the Violin and Bass

Violin.
they ma
extende

These words should be
y begin tuning their instruments.)
d events.

accompanied by an alternating up and down motion.

Once this

Flux or Flux material simply means to move to page 55 for

1s complete...
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Covering the Flux Materials (page 55) is a grid of treatments.
will also function as an explanation.

Suggestions for rehearsal technique

Mark Foster ms #57 (24 stave)

A. Because the players enter the Flux Materials at different times, it is necessary to rcad

,through the material, and have each participant mark his score when the last person
Lprob:{bly the Piccolo, has entered the Flux.
)

B. From the point just determined, have players read through materials and record. the time it
‘takes to complete the longest individual section. (After the time has been set, some
players will have to reread materials to span the established period.)

0. Divide the established time by four and have players mark materials proportionately.

D. Refer to the absorption grid which gives the density of words, or notes (or phrases) to be
randomly internalized without affecting theatrical clements ( lip movement will continue).
(Given on page 56, are gesturcs, whose appearance is proportionate to the external disappearance
of sound.) s =
1t may be necessary for the performers to underline absorbed materials rclative to the giver
densities. Though, on paper, the parameters of cach progressive scction is clearly detined,

a more diffuse and intertwining succession should be sought.
E. Before a proportioned addition of gestures is rchearsed, and accomplished, it is advisable

to achieve an effective absorption modulation.
parts must be memorized.) The duration of this cvent should not be cast in
ultimate duration is controlled by the lighting personnel.

(Except for the Bass Violin, all other
Goncrete . th
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A thirty to sixty sccond black-out will terminatc all sonic and theatric action.
————— total "black-out," its duration, will be determined by the (platform located still lowered)

I'he

Once his vocal event (it moves quickly from a "dry'" to “wet" reverberation) has

| During the '"black-out," the Drummer will

subsided, the same lighting used prior to the "black-out' will return.
moment just prior to darkness, must be resumed during the Magicain's
——————— lights will stimulate a two to three second envelope of externalized (flux material) sound with an
| inmediate resumption of action that will be absorbed in an cenvelope lasting five seconds.
‘of externally visual movement will result in a rigid, motionless stance.

leave the stage and move, via an external route,
Before leaving he must give the Marm one of his six-shooters.
the Marm will pick up the six-shooter, and place it in the belt of her skirt.

The position held at the

5 spoken cvent.  The returned

Absorption

to the
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(page 64) After Prop playcrs have performed their events, they should numbly take their seats, and
assume an expressionless and relaxed position. As the children's laughter becomes rhythmicly
T an individual, unsynchronized foot pulse should appear.

(page 65) The unsynchronized cloud of foot pulses will crescendo-decrescendo three (Dl‘u'l’g“iiv(‘])
es will have to be worked out in rchearsal.

> final crescendo (the fourth) does not have
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(pages 85-86) As the platform rises, Children must remain crouched and out of sight.
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(page 92) Reminiscent of a "Broadway Finale."
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