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by Dan Cenn

CACED mAY D€ PERFORMED AS A SoLo TAPE PIECE, FoR TAPE AND DANCE OR FoR Lilg PIANG AND TAPE. TN THE
LATER VERSION, THE LIGHTING, STAGING, THEATRICAL AND AUDIO-MIXING INSTRUCTION MUST BE CAREFULY FoLLOWED

AND WILL REQUIRE AN AUDIG TECHNICIAN To PERFORM THE MIXING SCORE AND A LIGHT TECHNICIAN TO ENECUTE
THE LIGHTING SCORE. THESE WRITEN MATERIALS APPLY To THiS |ERSION.
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roee K o ~ THE PlAN SCORE 1S CONTANED ON FOUR PAGES. Ty ADDITION
. inE T TheE PAPER COPUES OF PAGES L MND 3, PHoTe SLi0ES
N OF THESE PAGES ARE REQUIRED PART OF THE PER FORMAKCE.
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FROM HIGH UP So WS NeT TC

ORIENTE ] PAGE, 18 In NARRATIVE Form. ALSo TNCLUDED Ts

Carch A SHADOW FROM THE PiAWY.)

THE TWO-CHANNEL AUDIO TAPE WAS REALIZED IN TULY OF 1180 ON 4
FARLIGHT QoM PUTER MUSIC TNSTRUMENT AT THE ELECTRONIC MUSIC STUDIOS
OF THE CANBERRA Scrool OF MUEIC, AUSTRALIA . (D4 SeNn) LEcTURER)

A SELE-BXPLANATIRY 'PERFORMANCE DIAGLAM" WHICH WiLL

SERVE AS TwE AUDIO #ND Ligwr TECKNICIANS 8CORE AND
AND A WRITED DESCRWTON 0F PA¢E L 400 3 PRoLELIRES.

THE |12 MINUTE STEREO TAPE MOST ALS0 ACCOMPANY THE SCORE.



PERFORMANCE DIAGRAM: Audto AND LLeHTING SCORE

_PIANIST ENTERS, SITS QUIETLY AT TdE€ 21ANG, MEDITATES FoRk APPROX IMATELY ONE MINUTE.-

__ThNo LD SLAMMED opEN, PAGE ONE (Siide one) DIRECTI VRS BEGIN.
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Page FOUR

PAGE FOUR 1§ 4 THEATRICALLY ORIENTED PAGE ACCOMPANIED BY A GOop DEAL CF AMPLIFIED SONIC RESIDUE. Tt's DIRECTIVES ACTUALLY BEGIN TAKING

EFFECT TOWARDS THE END OF PAGE THREE WiTh Low DENSITY, Low VoLunE STRIKING 0F NOTES ARGUND #ND ON MIDDLE c.('rms 1S A PART oF PAGE
FOUR'S ENERGING THEATRICAL Dmaa'rwss.) ACCEPT FOR THE CPENING HIGH PITCHED FREQUENCIES ON TAPE, UNPREPARED PIANO SQUNDS HAVE BEEN #EARD ONLY
FROM THE LIVE PIANC. THE MIDOLE C WhicH EMERGES FRoM The RHYTHMIC TEXTVRE THAT DoMINATES ON TAPE (Pase.%)ls THE EXCEPTION.
TOWARDS THE END OF PAGE THREE (s{de 2) kS Tie OIERKEAD SPOT 'NTENSIFIES AND The PROTECTED SLIDE D IMS, THE PIANIST STARTS

/
T PEER OVER THE FRONT LEDGE AS THOUGH LookiNe CURIOUSLY FOR THE SOURCE OF THE DD -BALL UINPREPARED 7|ANO SCUND. AT FIRST THE

KEYS AROUND MIDILE C ARE TESTED To SEE \F THEY MATLK THE UNRELBNTING TONE AND FINALLY MIDDLE & (§ TESTED AND A MATEH 1s DI~
COVERED. AT THIS POINT, PAGE FouR COMES FULLY INTO EFFECT (4 minute mark)AND THE PIANIST, IN A PEDESTRIAN MANNER, STANDS, REACHES |NTo
THE LOWER PREPARED STRING AREA AND PULLS CUT W(Th A TBRIC ONE 0F THE RUBBER §Tof ANp INSERTS T INTS THe MIDDLE C STRING IN AN
EFFORT To DEADEN THE SSOND WHILE STMIUGC‘TMI@ THE KEYS WITH THE OTRER MAND. BECAUSE THERE ARE THREE STRINGS PER NOTE W
THIS AREA 4 SECOND SToP MusT BE TERKED ouT AND INBERTED. A@OuT THIS TIME 4 SECOND UNPREPARED Pre is HEARD FROMTHE TAPE, THEN
ATHRD, WD A FOURTH, AN §0 0N, WiTh RUBBER BEING WITHORAWN ANp TNGERTED- OF COURSE, MORE AND MORE SucH SOUNDS KEEP PopPING-
VP AND AT A RATE T4AT CAUSES A FRANTIC RESPONBE FROM THE PIANIST. WHEN THE SUPPLY OF STOPS ARE EXHAUSTED FROM THE
LOWER PREPAR:™ STRINGS AREA, THE TIANIST ATIE MITS DAMIENING THE S0UND WITH A FLATENED HAND ON THE STRINGS. THIS PROGRESSES
TO TWE 4ANDS ON THE STRINGS AND FINALLY THE PIANIST REMOUES s OR HER COAT AND [NSERTS INTO THE UPPER STRINGS AREA IN
A FRANTIC ATEMPT TO MUFFLE THE SOUND. AT THIS POINT, THE PIANIST \S TO MOVE SLowlY AWAY FROM THE PIANG, AS THOUGH T
NAS POTBNTIALLY DANGEROUS 4ND CLEARLY OUT OF COATROL. WHEN 80UND ON TAPE FINALLY SUBSIDES, THE PIANIST SHOULD MOVE
CAUTIOUSLY ToWARDS THE PIANG, PUT oK #IS OR HER CoAT AND CAREFULLY CLOGE THE LID OUER THE KEYS. THE OVER #EAD SWITLIGHT WilL
DM kT THS POINT AND RISE AGAIN Folk AUDIENCE ACKNOWLEDGEMENT, PAGE FoulR PIRECTINES WILL FULLY BE IN EFFECT FOR THREE MINUTES.



